
The Tutors
Clare Beesley is a historical flautist specialising in the
Renaissance to Romantic periods.  She performs in the UK,
Austria, Italy, Germany and The Netherlands with Catch as
Catch Can, Chelys Sonora, Concerto Amsterdam, Orchestra Le
Chardon, Barokksolistene and Collegium Musicum Den Haag.
She is an enthusiastic teacher, chamber music coach and
examiner, and is presently mid-PhD (Leiden University)
under the supervision of Ton Koopman and Ardal Powell.

Christopher Bucknall is in demand as conductor, continuo
player and chorus master. Recent highlights include conduct-
ing Handel, Alcina (Norwegian National Opera), and Haydn, Il
Mondo della Luna  (ETO).  In 2015 he makes his ENO debut
conducting Monteverdi's Orfeo.  He has also chorus-mastered
Rameau and Purcell at Glyndebourne and directed Bach with
the BBC Singers, and performs with many of the UK's top
period instrument ensembles as continuo player.

Theresa Caudle is well known in the early music world as a
baroque violinist and cornettist.  She was a principal member
of The Parley of Instruments for 25 years and is a regular
member of The Sixteen, the London Handel Orchestra and
the Monteverdi String Band. She directs her own ensemble,
Canzona, and is a popular director and coach for amateur
ensembles including on courses at Jackdaws and Benslow.

Leo Duarte studied oboe and recorder at the Royal Academy
of Music and now works regularly with many of the UK’s
finest historically informed orchestras including The
Orchestre Révolutionnaire et Romantique, The English
Baroque Soloists and the Orchestra of the Age of
Enlightenment.  He has made appearances as a concerto
soloist and chamber recitalist at Wigmore Hall and St Martin
in the Fields in London, and across Europe.

Jane Francis combines a busy teaching practice in Bristol
with a professional life as a baroque cellist and viola da
gambist playing with various period instrument ensembles
including the City of London Chamber Players, the Corelli
Orchestra, the Bristol Camerata and the Company of Viols.
For many years she has run baroque chamber music
weekends for adults at Hawkwood College and she tutors on
a number of other early music courses.

Peter Lea-Cox, renowned expert on JS Bach, has tutored at
Baroque Week for many years and returns in 2015 to lead
and advise from within chamber ensembles. Peter Collier
plays with many groups in the Manchester area.  After many
years as Course Director he has retired but will continue to
attend as a harpsichordist and organise the playing sessions.
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Ardingly College, set in glorious
Sussex countryside

It must be the
friendliest course
in the country

My first Ardingly Baroque Week was
such a momentous experience

I can only pile compliment
upon compliment

BAROQUE WEEK offers a rare and stimulating
opportunity for amateur, semi-professional and student
musicians, including a limited number of singers, to
immerse themselves in baroque chamber music, with
expert advice and guidance from helpful and experienced
tutors and a music library of over 2000 works to explore.

This year’s theme is The Judgement of Paris. Projects
will include material from the three extant operas and
other works by the four contestants: Eccles, Finger,
Weldon and Daniel Purcell. The tutors will give a concert
of relevant music as well as a series of short talks.

www.baroque-week.org.uk
Facebook group: The Baroque Week

info@baroque-week.org.uk           Tel: 01883 344031
Baroque Week, 297 Stafford Road, Caterham, Surrey CR3 6NN

You have opened a new
world of Baroque music
to me

Excellent
tutoring and
reassuring
support



38th Baroque Week August 2015
APPLICATION FORM

Please send the completed form with a deposit of £100 as soon
as possible.  The balance of fees is due by May 1st.

Name:

Address:

Telephone:

Email:

I will be: Resident / Non-resident

q Please note the following special dietary or accommoda-
tion requirements:

q I am willing to share a twin room for a £25 discount with
another course member of the same gender as allocated/
with the following person:

I will bring a keyboard instrument:  Yes / No
Those who bring a harpsichord, spinet or pipe chamber organ and
tune it daily will receive a £50 discount.
Please give an indication of the instruments you would like to
bring/play, their pitch (A=415, A=392 or A=440), your voice
part if a singer, your standard or experience if you are new to
Baroque Week, and anything you particularly want to study:
Principal instrument(s)/voice part for solo singers:

Other instrument(s)/voice part for choral singers:

Keyboard players: I can play from figured bass:  Yes / No
How did you hear about Baroque Week?

I understand that the organisers cannot accept responsibility
for loss or damage to personal property.

Signed:

Please make your cheque payable to Baroque Week
(contact us for details if you want to pay by internet banking
or bank transfer) and send it with this form to Baroque
Week,  297 Stafford Road, Caterham, Surrey  CR3 6NN

Baroque Week is now in its 38th year. The emphasis is
predominantly on chamber music, but each day will include
a tutor-led session to which all are invited, incorporating
music for full orchestra, sessions for each group of
instruments and projects for singers with continuo or other
instruments, including excerpts from the Judgement of Paris
operas.

Playing and singing is mostly one-to-a-part and
participants should be confident sight-readers and able to
hold their own line.  You will have the chance to take part in
many different ensembles during the week - on the first full
day chamber music sessions are prearranged; for the
remainder of the week participants organise most of their
own groups and choose the music.  Every evening there will
be a meeting when participants who have not already
arranged their playing can, with the help of the tutors, form
groups and choose music for the next day.

Library: Baroque Week has the use of an extensive library
of over 2000 works in both modern and facsimile editions,
ranging from trios, quartets and quintets to concerti grossi,
built up by former Course Director Peter Collier.  A catalogue
is on the Baroque Week website.  A special selection of music
by the contestants in the Judgement of Paris competition will
be available this year - Eccles, Finger, Weldon and Daniel
Purcell. The library contains some music for solo singers with
instruments but singers are advised to bring scores and
instrumental parts for works they particularly want to study.

A typical day:
8.45-9.15  Tutor’s talk
9.45-11.15  Session 1 - tutor-led instrumental and vocal projects
Coffee
11.45-1.15  Session 2 - instrumental and vocal chamber music
Lunch
2.30-4.00  Session 3 - untutored chamber music or free time
Tea
4.30-6.00  Session 4 - chamber music
6.30 Informal performances of some of the day’s music.
Dinner
8.30-9.30  Choir/Orchestra, or untutored chamber music

Playing rooms remain available late into the evening

Wind players will need at least one instrument at A=415
although some music, particularly the earlier repertoire, may
be played at A=440 and some flute repertoire at A=392.

String players are encouraged to use baroque instruments
and bows if possible.  Players of modern instruments are
welcome but must be prepared to tune down to A=415 and
preferably to use gut strings.  Some baroque bows should be
available during the week to try out.

Keyboard players will have opportunities to play from and
be coached in either figured bass or realisations.  Each
playing room has a harpsichord, spinet or chamber organ.
We are grateful to those who bring keyboard instruments for
use on the course, who get a discount of £50.

Singers will have a unique opportunity to sing many solo
cantatas etc. with instruments, as well as working in small
vocal ensembles.  A limited number of specialist singers will
be accepted, in a balanced voice distribution.

Choir/Orchestra: Everyone is encouraged to take part in
excerpts from the Judgement of Paris operas after dinner.

Concerts: Each evening there will be an opportunity for
informal performances of some of the music you have
studied during the day. On the penultimate night there will
be a concert given by the tutors, and on the final night the
performance will centre around the tutor-led projects.

Dates: Registration and access to bedrooms will be from
4pm on Saturday 8th August and tea/coffee & cake will be
available.  There will be an initial course meeting and a
chance to explore the site before dinner,  which is followed by
an organised playing and singing session.  The course
finishes at 4pm on Saturday 15th August.

Ardingly College, a boarding school founded in the 19th
century, is set in glorious Sussex countryside.  Access is
convenient from Gatwick Airport, the M23, and the mainline
station at Haywards Heath.  Local attractions include gardens
at Wakehurst Place and Sheffield Park, the steam trains of the
Bluebell Railway, and the beautiful Ardingly Reservoir.

Accommodation is in a modern purpose-built building,
close to the music block, in lockable single or twin rooms
with washbasins. There are showers on each floor. There is a
reduction of £25 each for those sharing a twin room.
Wheelchair-accessible rooms are available - please contact
us to discuss your requirements.  Vegetarian options are
available at all meals and there is an upgraded menu this year.

The Cost for the week including full board and
accommodation is £690 providing the final payment is made
by 1 May 2015; £720 for late applications/payments.  The
non-residential fee is £550 including lunch and dinner (there
are various local B&Bs). Part or Full Bursaries funded by
Baroque Week may be available - please enquire for details.
Donations to Baroque Week are always welcome.

Baroque Week has now applied for Registered Charity
status, and all course attendees are very welcome to become
members.


